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PROJECT 

 

ARTISSIMA is a fair of quality and level of representation of galleries and artists, whose market we find 

interesting to make known to our artists and try to arouse interest in them from both public and private 

collections. 

 

We present a project that connects and amplifies the representation of both Spanish and German artists that 

are part of the list of artists in our gallery. They are very significant artists of the contemporary Spanish and 

international scene who have contributed with great coherence to configure the present from a generational 

perspective, linked by being works of conceptual and committed character. And a new German incorporation 

which provides to the gallery a new fresh perspective, theme and aesthetic that linkes perfectly with the 

other artists of the gallery. 

 

They have been participating in the international exhibitions and projects in recent decades, giving an 

example of coherence and consistency despite the several crises, not only personal and artistic, but also 

structurals. 

 

These are artists who have been especially interested in exploring a new área of aesthetic speculation that 

seemed to represent a dramatic break with usual activities of production, contemplation and artistic 

appreciation; where the procedural is almost than attitude and modus operandi, where the end product of 

art, the art object, is not the ultimate goal. The work is under constant review and reconsideration. 

 

The work becomes action in time. It is not document, but an event thet takes place here and now. Their 

common ground: the work of arts as a reflective activity both mental and experimental. 
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Judith Egger (Baviera, Germany, 1973) Works and lives in Múnich, Germany. In 1992-93 she began her 

relationship with art by working as an apprentice in woodcarving in Oberammergau, Germany. Between 1993 

and 1997 she obtained the Design Diploma in Communication FH Augsburg, Lancashire University, Preston, 

United Kingdom and 2001 he graduated from the Royal College of Art in London. Between 2006-07 she is the 

artistic director of the international art project "open-here" funded by the European Union. 

 

She is currently director of the Institute of Hybristics and the Empiric Ssciences of Swelling Bodies, which 

investigates the strength and transformative power of organic energy, and also directs the experimental 

music brand Edition Graphon. 

 

Judith Egger explores the relationships between nature and art, science and humanity, investigating the 

processes of transformation that affect matter and, consequently, human beings. Her interest includes the 

analysis of both scientific and physical processes, as well as those incorporeal, such as spirituality, that guide 

and transform our existence. 
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Dämmerung ,2017 

Videoinstallation with wooden pedestal, 

black wodden box and electronic device. 

Edition of 5 

5.000 € 
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Silicium I , II, 2016 

Diptych 

Silicon disk and handwritten with pen on paper. (I)  

Print with pigmented inks on Hanemühler paper.(II) 

Each 29,5 x 21 cm 

 

     3.000 € 

mailto:galeriaural@gmail.com


 

6 
 

Labradores, 17 03002 Alicante.Spain  

+34 965218024 | +34 617050603 

galeriaural@gmail.com | www.aauralgaleria.com 

 

 

Concha Jerez (Las Palmas de Gran Canaria, 1941), 

awarded the National Plastic Arts Award 2015, presents 

one of her pieces related to the press and the media, 

which has been producing since the midseventies until 

today. Since 1976, Jerez has focused its work on 

developing the concept of installation, so it conceives its 

projects as a dialogue between work and space. This 

approach generates an idea of temporal and chronological 

dialogue, where the rupture with conventional artistic 

practices is put in question to give way to other concerns 

related to the historical moment and the experiences of the artist himself. Their common points: the work 

of art, as a reflexive activity, both mental and experiential. 

 

The trajectory of Concha Jerez spans forty years of artistic activity. It belongs to the first generation that in 

Spain is ascribed to conceptual art in dialogue with the Fluxus production - especially Wolf Vostell - and with 

the pioneering Spanish group ZAJ. 

 

Since 1976, it has been exploring the territory of the on-site installation through large-scale projects, many 

of which are of an intermediate nature. His work is characterized by the use of a wide repertoire of interests 

and means that include the fixed and moving image, printed text and stroke, speech and silence, noise and 

music, objects found or constructed, Actions and performance, radio art and interactivity through sensors, 

as well as specific production for the Internet and, always, dialogue and interaction with physical spaces. 

From the artistic practice Jerez traces strategies of resistance and dismantling of the dominant discourses, 

often introducing the concept of interference. A common aspect of her work is dialogue and interaction with 

physical space. Through all these resources she has addressed issues of deep social depth from a critical 

perspective: he has analyzed the mechanisms of censorship and self-censorship, consumer society, 

entertainment culture, the manipulation power of the media to shape thinking , The impact of advertising, 

the various forms of control exercised by political and economic power on individuals, the vigilance and 

sophisticated control practiced in developed societies, or the narrow margins allowed by democratic 

systems. 

 

"Concha's work can be understood as a cultural critique from a reactive nihilism with a keen interest in 

generating events that reactivate the problematic dimension of history. Without falling into the 

pamphleteering attitude, it attends to the political dimension of conceptual art, which in the first place could 

be understood as a therapeutic attitude of linguistic elucidation. Concha Jerez 's activity in this problematic 

area of conceptual art is undoubtedly tempered by the processual nature of his work, the influence of the 

Cage constellation, the Fuxus drift and the radical sense of its installations. Concrete in the concept of 

interference. 

Concha Jerez moves on the frontier of artistic genres, if they retain any specificity, to write in a different way, 

transforming vertiginous information into obliteration, present a space of mediation, dismantling the col 

rituals of the modern machine Vision 'that coexists with the eyes without pupil ". 

                        Fernando Castro Flórez (Catalog Concha Jerez - "Tiempo Dia-Rio" Las Veronicas. Murcia. Spain. 
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Ambiguity game between censorship and self-cesorship, 2019 

 

Table, two chairs, synthetic carpet, two transparent acetates, deck of cards and golden 

letters. 

1.50 x 1.50 x 0.8 m 

Unique 

 

40.000 € 
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Self-censored newspaper absence #1, 1979 

 

Unreadable selfcensored text made with Rotring 

black ink on white paper. 

83,5 x 113 x 4,5 cm 

Unique 

 

18.000 € 
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Fernando Sinaga (Zaragoza, 1951) is heir of the 

debates - conceptual and postminimalists – that 

moved to the sculpture of the figuration. 

Unconventional and passionate, he is part of the 

select group of sculptors who, from the second half 

of the 80s and 90s, creates a new space for there. 

 

A key author for the approach to the knowledge of 

art and its artistic practice, which dwells in a unique 

territory and "difficult" access, as it arises from the  

deepening of a precise sculptural vocabulary where 

cross references to the history of art, Sociology, or 

theories of perception. A work that has been described as "elaborated staging for the 

dismantling of conceptions of style, authorship, disciplines, or theories of communication and meaning", in 

Fernando Illana's words, as well as reflection on "perceptive memory". Or elaborate hermetic imagery 

plagued by traps of successive citations - which begin in a space of "resistance", that of the practice itself, in 

which the author inscribes his works. 

 

"From Schwitters, Tatlin and Malevich, European art tries to rearrange the ruins and create a new order with 

the debris of our memories," says Fernando Sinaga, a phrase collected in "The poetics of the report with 

leather" by Simón Marchán Fiz (1998). An affirmation made from the responsibility and the awareness of 

being inscribed - and forming part of - a history of forms in permanent re-construction, and that cyclically 

crosses successive crises, especially from the open processes with the inclusion of the speeches Of an art 

subject to conditions deduced from mechanical reproduction. A reflection that leads to the elaboration of a 

work that incorporates echoes and resonances to artistic movements as the constructivist or post-minimalist 

- from a practice that, paradoxically, can be described as (neo) baroque - and that makes use of Geometry, 

chance, or "alchemist" literature - black mirrors, stones, metals, solids, light, simultaneous and double – as 

well as synesthesia, or automatism - in the selection of what is available in the "retinal file". A work that is 

the construction of that which transits on the margins of the "not seen", but which, however, is omnipresent. 

A "hidden" territory plagued with artifacts whose main function will be precisely to be-if not seen-inevitably 

"revealed" or "recognized." 

The work of Sinaga that we present in Arco, being a current work that starts from previous ideas, is 

undoubtedly a piece that reflects its risky character and its fight against style. It is a non-finite experimental 

work, with an essentialist idea in a continuous present that raises several levels of complexity. 
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Marginal, 2005 – 2007 

 

Glass painted in green, methacrylate, okumen wood, stainless steel 

and inkjet printing on textured non-stick paper 

246 x 440 x 3.3 cm 

Unique 

 

50.000 € 
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Jose Maldonado (Madrid, 1962) he describes himself as a producer of aesthetic sense (des_artista). He 

belongs to that generation of self-taught artists whose work began in '82, the same year that ARCO was 

founded. His career and his level of relevance continue increasing since then being more and more 

multidisciplinary: music, sound, video, photography, digital image, installations, etc. Although in 2009 he 

returned to painting, an activity that he abandoned at the end of the 80s, his latest works are increasingly 

multidisciplinary: music, sound, video, photography, digital image, installations, maintaining a growing interest 

in the hybridization between painting, drawing, procedural and concept art, besides the technologies and 

technological supports in disuse. 

 

The art project he has been developing for the last 15 years focuses on the impossibility of building an image 

and a representation of reality that is complete and intimate, while at the same time establishing a bond of 

profound communication. His work arises from suspicion, but also from the conviction of the extreme difficulty 

of reading and the misunderstanding given, the work of art and the work of the artist who tries to avoid the 

assumption of a vacuum or a blank, a blank or a black hole, where communication occurs in an unregulated 

manner (explosive and implosive). 
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Vita che se chiude en un instante /natura fermata, 2019 

 

Interference acrylic and medium intensity green luminescent paints + high intensity  

green-blue luminescent paint 

37 x 60 cm each 

Unique 

 

3.500 € each  12.000 € lot 
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JUDITH EGGER 
 
Judith Egger (Baviera, Germany, 1973) Works and live in Múnich, Germany. In 1992-93 she began her 

relationship with art by working as an apprentice in woodcarving in Oberammergau, Germany. Between 1993 

and 1997 she obtained the Design Diploma in Communication FH Augsburg, Lancashire University, Preston, 

United Kingdom and 2001 he graduated from the Royal College of Art in London. Between 2006-07 she is the 

artistic director of the international art project "open-here" funded by the European Union. She is currently 

director of the Institute of Hybristics and the Empiric Sciences of Swelling Bodies, which investigates the 

strength and transformative power of organic energy, and also directs the experimental music brand Edition 

Graphon. 

 

Judith Egger explores the relationships between nature and art, science and humanity, investigating the 

processes of transformation that affect matter and, consequently, human beings. Her interest includes the 

analysis of both scientific and physical processes, as well as those incorporeal, such as spirituality, that guide 

and transform our existence. 

 

Among her individual exhibitions in public and private institutions include: Accumulation, installation, Kentler 

International Drawing Space, NY, USA (2004); Chamber of resonance with Manuel Eitner, OPERATION TABLE / 

QMAC, Kitakyushu City, Japan (2012); Installation, Institut für moderne Kunst Nürnberg, Defethaus, 

Nuremberg; URSPRUNG / ORIGINS - eine Versuchsannäherung, whiteBOX, Munich (2017); Transmission wood, 

Installation & video, sometimeStudio, Paris, France (2018). And in galleries such as Galerie Behringer in Munich, 

Galerie K25 in Ulm, Neue Galerie Landshut e.V. in Landshut, Galerie Esther Donatz in Munich, Galerie Max 

Weber, Friedrich, Munich. 

 

As a performer is interesting to highlight a few performances, national and international, as: Vor der Imago - 

die letzte Häutung, I-camp, Neues Theater München and Endurance, 4th Dadao Live Art Festival, Beijing, China 

(2006); "open here" project funded by the European Union (2 months of travel from Munich to Vienna, Prague, 

Liverpool, Arles, Marseille and back as part of the project) (2007); BARDO - topography of the inbetween, with 

Axel Nitz Galerie Esther Donatz, Munich (2012); KÖRPERKASTEN- evangelische Stadtakademie, ARTIONAL, 

Munich (2014); HUNDUN, Munich Biennale of New Music Theater, Muffatwerk, Munich (2016); Transmission 

wood, nocturnal walk through Paris with a wooden antenna, Paris, France (2018). 

 

Awards and scholarships she obtained, among others, as: Golart Foundation 2017; zwei: eins, Munich Art Prize 

(2015); Erwin and Gisela von Steiner Foundation (2014); Study Scholarship 2014-17 from the city of Munich; 

2012 music / performance prize for the "Bardo" project, awarded by the Munich Department of Culture (2012); 

Sheila Robinson Memorial Award, London (2001); Quentin Blake Award, London (2000). 
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CONCHA JEREZ 
 

(Las Palmas de Gran Canaria, 1941) lives and works in Madrid. 

 

Concha Jerez´s path covers forty years of artistic activity. She belongs to the first generation in Spain ascribed 

to conceptual art in dialogue with the production of Fluxus, mostly with Wolf Vostell- and the pioneering 

Spanish group ZAJ. 

 

Since 1976 she explores the territory of on-site installation through large projects, many of which take an 

intermedia character. Her work is characterized by the use of a wide range of interests and media, covering 

the still and moving image, the printed text and the trace, the word and the silence, noise and music, objects 

found or constructed, actions and performance, radio art and interactivity via sensors and the specific 

production for Internet, and always in dialogue and interaction with the physical spaces. 

 

From the artistic practice, Jerez traces strategies of resistance and dismantels the dominant discourse, often 

introducing the concept of interference. A common aspect in of all her work is a dialogue and interaction with 

the physical space. Through all these resources she has addressed issues of deep social significance from a 

critical perspective, she has analyzed the mechanisms of censorship and self-censorship, the consumer society, 

the culture of spectacle, the manipulating power of the media to shape thinking, the impact of advertising, the 

various forms of control that the political and economic power have on individuals, the sophisticated 

surveillance and control that is practiced in developed societies, and the narrow margins of freedom that the 

democratic systems allow. 

 

Concha Jerez has studied Political Science and piano at the Madrid Royal Conservatory. She has combined her 

praxix with teaching, being associate professor at the Faculty of Fine Arts of the University of Salamanca 

between 1991 and 2011. In the last twenty years she has developed important international projects in 

collaboration with artist and composer José Iges. In 2011 she was awarded the Medalla de Oro al Mérito en las 

Bellas Artes, and in 2015 the National Prize of Visual Arts. 

 

She has exhibited in galleries such as Galerie Schüppenhauer Köln, Angel Romero Gallery, Galerie Brigitte 

March Stuttgart, Gallery Evelio Gayubo of Valladolid, Lüpke Gallery of Frankfurt, Sandman & Haak Gallery of 

Hannover, Saro León Gallery of Las Palmas de Gran Canaria, Adora Calvo Gallery of Salamanca, and Aural 

Gallery of Alicante. 

 

Her works are in the permanent collections of major European museums like the Museum Moderner Kunst 

Norkoping (Sweden), Museo Vostell Malpartida (Cáceres), Staatsgalerie Stuttgart, Museum Wiesbaden, 

ARTIUM (Vitoria), Museo Nacional Centro de Arte Reina Sofía in Madrid Museum of Fine Arts of Santander, 

Museo Casa Natal de Jovellanos, Museum of Contemporary Art in Vilafamés and MUSAC in León. As well as in 

various corporate and private collections: "La Caixa" Foundation Collection Madrid, Caja Burgos, National 

Library, Brigitte March Stuttgart, Cologne Schüppenhauer Collection Citoler Pilar and Archive Lafuente, ZKM 

(Zentrum Karlsruhe für Medientechnologie), among others. 
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FERNANDO SINAGA 
(Zaragoza, 1951) lives and works in Salamanca. 
 
A long with his teaching career at the University of Salamanca, Fernando Sinaga is, at once, one of the greatest 
sculptors with solid experience in the field of the European creation in recent decades. While it has been present in 
the art scene since the late 1970s, his work became more important from the second half of the 1980s. The nineties 
represent another twist, ordering his creations into an art that can be considered heir of the European post-
minimalist heterodoxies. Sinaga, through his work, , through his work, shows a strong experimental will attached to 
a transversal and diversified trying to arrange connections and links from different backgrounds. 
 
His work has been exhibited in galleries and museums in Spain, Germany and the United States. His solo shows in 
galleries include El Desayuno Aleman, Gallery Villalar de Madrid (1986) and has since then exhibited in galleries 
like Miguel Marcos Gallery, Bochum Gallery in Germany (1989), Mincher / Wilcox Gallery in San Francisco, U.S.A. 
(1990), Oliva Arauna Gallery, Gallery Luis Adelantado, Juana Aizpuru Gallery, Gallery Gianni Giacobbi, Salvador Diaz 
Gallery, Galeria Fernando Latorre, Bores & Mallo Gallery, Galería Max Estrella, Gallery VGO, Vanguard Gallery, Blue 
Cube Gallery, Galería SCQ, Trayecto Gallery, Adora Calvo Gallery, Aural Gallery. He has participated in shows such as 
Art Los Angeles, Art Cologne, Art Basel, ForoSur, Artissima, ArteSantander, ArtValencia, Art Lisbon and ARCO, since 
1986. 
 
In 1989 he participated in the XX International Biennial of São Paulo, Brazil; in 1992 at the V Triennale Felbach, 
Germany; Agua Amarga, Fundació Pilar i Joan Miró, Mallorca (1996); Polaroids 1995-1997, Sala Robayera, Miengo, 
Santander (1997); Double Reverse, Palacio de los Condes de Gabia, Granada (1998); Fernando Sinaga, Sculptures 
1991-1999, Sala Amárica, Vitoria-Gasteiz (1999); Exhibition at the Pavilion of Spain in the Universal Exhibition of 
Hannover (2000); Cor Duplex Pablo Serrano Museum of Zaragoza, La estancia inhóspita at the IVAM, Valencia and 
On Prediction, Museo Vostell Malpartida de Cáceres (2005); Area, Domus Artium (DA2), Salamanca (2006); Pantallas 
espectrales sobre el Ebro, Auditorium, University of Zaragoza (2009); A Ras de Suelo, Palau Solleric, Palma de 
Mallorca and Fernando Sinaga Ideas K, Museo de Arte Contemporaneo de Castilla y Leon, MUSAC, León (2012); 
Fernando Sinaga. Ideas K, Contemporary Art Center Graca Morais, CACGM, Bragança and Museum of Contemporary 
Art of Alicante, MACA, Alicante (2013). 
 
Interested in public art, he has carried out several projects, often in collaboration with architects. The latest: El 
escalofrío retiniano located in the City of Arts and Sciences of Valencia, with Santiago Calatrava, Viombo in the 
Botanical Garden od Gijón (2002) and Pantallas Espectrales sobre el Ebro in Zaragoza (2008). 
 
His works are in the permanent collections Centro de Arte Reina Sofia National Museum, Madrid; Instituto 
Valenciano de Arte Moderno, Valencia; Kunstsammlung der Ruhr-University, Bochum, Germany; Museo Pablo 
Serrano, Zaragoza; Museo Patio Herreriano, Valladolid; Extremaduran and Latin American Museum of Contemporary 
Art, Badajoz; Museum Vostell Malpartida, Cáceres; Collection CDAN, Huesca; Artium, Basque Centre-Museum of 
Contemporary Art, Vitoria-Gasteiz; Museum of Contemporary Art Aragon, Monasterio de Veruela, Zaragoza. 
Government of Aragon, Zaragoza; National University of Distance Education, Madrid; Diputación Provincial de 
Zaragoza; Prosegur Collection, Madrid. Castilla y Leon, Valladolid; Community of Murcia; Domus Artium, Salamanca; 
Collection Ayuntamiento de Alcobendas, Madrid; Collection Ibercaja, Zaragoza; Collection Caja de Burgos; Ministry 
of Education and Science, Zaragoza; Collection City of Miengo, Santander; Sports Council Collection, Madrid; 
Fundació Pilar i Joan Miró a Mallorca; Collection Press Association of Aragon, Zaragoza; Coca Cola Foundation, 
Madrid; Fundación Caja Madrid; Collection City of Alcaniz, Teruel; Professional Football Foundation, Madrid; Cortes 
de Aragon, Zaragoza; Collection and Goldman Sachs, London; Collection Bank of Spain, Madrid; Esséncies Collection, 
Barcelona. 
 
Reasoned catalogs can be found on his work at the Fundació Miró of Mallorca (1996); Palacio de los Condes de Gabia, 
Granada (1998); Palacio de Revillagigedo, Gijon (1999); Sala Amárica Vitoria (1999); IVAM, Valencia (2005); Pablo 
Serrano Museum of Zaragoza (2006) and MUSAC in León (2012). 
His career has received public recognition of the Valparaiso Foundation Almería, the Villa de Madrid Award for best 
sculpture exhibition held in this city in 2001 and 2010 Aragón Goya Award from the Government of Aragon for 
outstanding artistic career. 
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JOSÉ MALDONADO 
(Madrid, 1962) Lives and works in Valencia. 
 
Its activity started in the early years of the eighties, in which he develops a painting that draws on the aesthetics of 

urban graffiti close to the work of Keith Haring, A. R. Penck or Anselm Kiefer. In parallel, he concludes his studies in 

Fine Arts (University of Salamanca) and began teaching at the University of Castilla-La Mancha. 

 

He develops his creative activity in galleries aclaimed nationally and internationally such as Villalar Gallery, Gallery 

Juana Mordo, Siboney Gallery, Galerie Denise Van de Velde in Aalst (Belgium), Miguel Marcos Gallery, Gallery Antoni 

Estrany, Froment et Putman Galerie Paris Gallery Estrany de la Mota, Dotze Palma Gallery, Galería Helga de Alvear 

Gallery Path, Aural Gallery. 

 

The exhibition Imágenes tradicionales & Nuevas imágenes tradicionales (Juana Mordó, 1989) makes clear the 

intellectual shift to his work. He abandons his initial proposals to adopt a painting of thesis, from a reading of 

linguistic disciplines and non figurative references, entering an analysis of the mechanisms of perception and 

pictorial representation. OK 15/20 (Chapel Oidor of Alcala de Henares, 1990), 2 Cegazones (Antoni Estrany, 1991) 

and Cámaras Hidráulicas (1992) exemplify the degree of formal complexity and signification that reach his 

installations, which are three-dimensional solutions in which he stages and makes transitable the perceptual and 

conceptual games that hinted in his paintings; intellectual challenges in which he uses the cracks in language and 

the gaze as systems of intrepresentation and ways of knowing. 

 

Individually he has shown his work at Municipal Museum of Fine Arts of Santander (1985); Space Foundation Caja 

Burgos and Espai Poble Nou in Barcelona (1993); La Gallera, Consortium of Museums of the Generalitat Valenciana 

in Valencia (1999); Espai Cuatre / Casal Solleric. Palma de Mallorca (2009). 

 

He has shown his work in public institutions in group exhibitions such as Carnet de Voyages, Cartier Fondation , 

Jouyen-Josas (1990); Última Visión, Spain, four young artists, traveling exhibition, Ibero-American Cooperation, 

Buenos Aires, Caracas, Santiago de Chile and Sao Paulo (1991); Spanish Pavilion, Expo 92, Seville, Historia Natural (El 

doble hermético), Atlantic Centre of Modern Art, Las Palmas (1992); Prospect 93, Frankfurter Kunstverein, Schirn 

Kunsthalle, Frankfurt (1993); Architecture(s), CapcMusée d'art Contemporain, Bordeaux, France (1995); 

Introversions, Museu d'Art Contemporani de Barcelona (MACBA), Barcelona (1997. Essays & Embryos 13 

Contemporary Spanish Artists Enzo Gallo Fine Art, Inc. Florida (1997); El Punto Ciego Spanische Kunst der 90er, 

Kunstraum Innsbruck. Innsbruck Austria (1998); Mínima Resistencia. Entre el tardomodernismo y la globalización: 

prácticas artísticas durante las décadas de los 80 y 90. Centro de Arte Reina Sofía National Museum (MNCARS) 

Madrid (2013). 

 

He has taked part in international fairs such as Art Cologne, Köln (Germany), Kunst Rai 89 in Amsterdam, FIAC in 

Paris, Art Athina 3'95 in Athens, Art Basel, Art Chicago, Art Forum Berlin, ARCO from 1985 to today. His work is 

represented in the collections of Museo Nacional Centro de Arte Reina Sofía in Madrid (Spain), Collection of the 

"Caixa" in Barcelona (Spain), Bank of Spain of Madrid (Spain), BMG Ariola of Madrid, Caja de Ahorros Municipal of 

Burgos (Spain), City of Pollensa in Mallorca (Spain), German Foundation for Scientific Development of Köln. 

Fundación Colegio del Rey of Alcala de Henares (Spain), General Mills, Inc. of Minneapolis, Minnesota (USA), 

Marugame Hirai Museum of Manugame (Japan), Milestone Inc. (USA), Museum of Fine Arts of Santander, Museum 

of Alava in Vitoria, Museo de Arte Contemporaneo of Lleida (Spain), Ulster Museum in Belfast, North Ireland. 
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